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AMERICAN EXPERIENCE Presents The Rise and Fall of Penn Station

Premieres Tuesday, February 18, 2014
 9:00-10:00 p.m. ET on PBS


[image: ::photo folder:PENNSTATIONtiny.jpg]It was a day New Yorkers had been anticipating for nearly a decade. Pennsylvania Station, a monumental train terminal in the heart of Manhattan, finally opened to the public on November 27, 1910. Covering nearly eight acres, the building was the fourth largest in the world. The main waiting room, which extended the length of two city blocks and rose 150 feet, was comparable to the nave at St. Peter’s in Rome in both size and splendor. The unveiling of the station represented the culmination of an unprecedented engineering project, the biggest civil engineering project of its time — the building of sixteen miles of underground tunnels, seven miles of which were under the Hudson and East Rivers. Perched above the awestruck crowd was a statue of Alexander Cassatt, president of the Pennsylvania Railroad, who had died bringing the station to life. He had defied legions of skeptics and gambled millions of dollars to link the nation’s biggest railroad to America’s greatest city. It was a rare example of a private investment that would also be a great gift to the public. Yet what no one could know that day was that Penn Station, built for the ages, would last only a few decades. The Rise and Fall of Penn Station, written, produced and directed by Randall MacLowry, premieres on AMERICAN EXPERIENCE on Tuesday, February 18, 2014, 9:00-10:00 p.m. ET on PBS (check local listings). 

[bookmark: h.44sinio]By 1900, the Pennsylvania Railroad was the largest corporation in the world. With over 100,000 employees, its operating budget was second only to that of the federal government. But for all its glory, it had not been able to solve its greatest problem — linking its over 10,000 miles of track through America’s heartland to the island of Manhattan. 

[bookmark: h.17dp8vu][bookmark: h.19c6y18]Inspired by a visit to the new Paris train station, Gare d’Orsay, and seeing firsthand its innovative use of electric traction and tunnels, Cassatt recruited Charles Jacobs, one of the world’s foremost tunnel engineers. His job would be an engineering project of unprecedented size and scope — the building of sixteen miles of tunnels under the Hudson and East Rivers, two of the busiest and geologically complex waterways in the world. To create the station, which he envisioned as an unrivalled architectural tour de force, he hired the renowned architect Charles McKim, who had made his name designing grand civic spaces including the Boston Public Library and the campus of Columbia University. 

[bookmark: h.3tbugp1]The project began quietly. In the fall of 1901, three men went door to door, buying up real estate from West 31st to West 33rd Streets between Seventh and Ninth Avenues in the Tenderloin, a working-class neighborhood that was also one of Manhattan’s most notorious vice districts. Five hundred buildings were soon torn down, displacing hundreds of families to make way for Cassatt’s immense new terminal. 

Just blocks from the massive excavation site, McKim was working on designs for a lofty space to celebrate what he called the “entrance to one of the great metropolitan cities of the world.” For inspiration, he studied the great buildings of ancient Rome, in particular the Baths of Caracalla. His grand design used 27,000 tons of steel, 500,000 cubic feet of granite, 83,000 square feet of skylights and 17 million bricks.

Creating the tunnels that would bring the trains to McKim’s beautiful station was the harder task. Two tunnels would be bored under the Hudson River from New Jersey to Manhattan, where they would open up into tracks fifty feet below street level. Four tunnels would continue under the East River and emerge in Long Island; the final piece would be the Hell Gate Bridge, a span over the East River extending the rail lines north to New England. To span the Hudson, sandhogs began simultaneously digging tunnels on both the Manhattan and New Jersey sides of the river; three years later and a full year ahead of schedule, the two halves met. Under Charles Jacobs’ careful eye, their alignment was only off by a sixteenth of an inch — a feat for most engineers today.
[bookmark: h.sqyw64]
[bookmark: h.1664s55]The 1910 opening of Penn Station heralded a new era for travelers and soon 18 million people were passing through the transportation hub every year. Traffic exploded on the Long Island Rail Road, which brought an increasing number of commuters into Manhattan; within a decade, two-thirds of the passengers were from the suburbs. By 1945, more than 100 million passengers traveled through Penn Station each year, exceeding even Cassatt’s wildest dreams.

But by the 1960s, what was supposed to last forever was slated for destruction. In 1961, the financially strapped Pennsylvania Railroad, which had been losing customers to air and automobile travel, announced that it had sold the air rights above Penn Station. The company would tear down what had once been its crowning jewel to build Madison Square Garden, a high-rise office building and sports complex. There were protests, but to no avail.

On the rainy morning of October 28, 1963, the demolition of the grand edifice began and construction on the new station was completed in 1968. As architectural historian Vincent J. Scully, Jr. famously lamented, “one entered the city like a god; one scuttles in now like a rat.” In response to Penn Station’s destruction, New York City established the Landmarks Preservation Commission. Grand Central Terminal was designated a historic landmark in 1967, sparing it from the sad fate of Penn Station.

* * *
About the Participants

Hilary Ballon is a Professor of Urban Studies and Architecture at NYU and author whose books include New York's Pennsylvania Stations.

Scott Chesman is a veteran New York “sandhog” (tunnel builder) who most recently worked on the new Second Avenue subway.

Albert Churella is Associate Professor in the Social and International Studies Department at Southern Polytechnic State University in Marietta, Georgia, and author of The Pennsylvania Railroad: Volume 1,
Building an Empire, 1846-1917.

Daniel Czitrom is Professor of History at Mount Holyoke College, where he has taught since 1981 with a focus on recent American cultural and political history. 

Lorraine Diehl has written several books about the history of New York City including The Late, Great Pennsylvania Station.

Paul Goldberger is a contributing editor at Vanity Fair and the former architecture critic of The New Yorker. He also holds the Joseph Urban Chair in Design and Architecture at The New School in New York City and is the author of several books, most recently Why Architecture Matters. 

Jill Jonnes is the author of Conquering Gotham: Building Penn Station and Its Tunnels.

Keith Revell is an Associate Professor at Florida International University and the author of Building Gotham: Civic Culture and Public Policy in New York City, 1898-1938.
	


Vincent Tirolo, Jr. is a civil engineer who has designed and engineered some of the most complex types of construction projects in the northeastern United States, including subway stations; numerous rail, highway and water tunnels; and more. He is an Adjunct Professor at Columbia University.
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AMERICAN EXPERIENCE is a production of WGBH Boston
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Randall MacLowry (Director/ Producer/Writer) is an award-winning filmmaker with over 25 years experience as producer, director, writer and editor, and is co-founder of The Film Posse with producer and partner Tracy Heather Strain. His work for AMERICAN EXPERIENCE includes Silicon Valley, The Gold Rush (2007 Erik Barnouw Award), Building the Alaska Highway, A Brilliant Madness and Stephen Foster; he also served as editor of The Polio Crusade and an episode of the two-part series Reconstruction: America’s Second Civil War. Other credits include NOVA’s Emmy-nominated four-part special The Fabric of the Cosmos (2013 Writers Guild of America Award), FRONTLINE's The Silence, the duPont-Columbia award-winning series Unnatural Causes, and California Newsreel’s series Race: The Power of an Illusion, among numerous other programs. He and partner Strain are also developing a feature-length documentary on Lorraine Hansberry, the writer and activist best known for A Raisin in the Sun.
[bookmark: f5mn0][bookmark: xszv0]
Mark Samels (Executive Producer) was named executive producer of AMERICAN EXPERIENCE, PBS’s flagship history series, in 2003. Under Samels’ leadership, the series has been honored with nearly every industry award, including the Peabody, Primetime Emmys, the duPont-Columbia Journalism Award, Writers Guild Awards, Oscar nominations, and Sundance Film Festival Audience and Grand Jury Awards. Samels also serves on the Board of Governors at the Academy of Television Arts and Sciences. Prior to joining WGBH, Samels worked as an independent documentary filmmaker, an executive producer for several U.S. public television stations, and as a producer for the first co-production between Japanese and American television. A native of Wisconsin, he is a graduate of the University of Wisconsin-Madison.

About AMERICAN EXPERIENCE
Television’s most-watched history series, AMERICAN EXPERIENCE celebrates its 25th anniversary in 2013. The series has been hailed as “peerless” (The Wall Street Journal), “the most consistently enriching program on television” (Chicago Tribune), and “a beacon of intelligence and purpose” (Houston Chronicle). On air and online, the series brings to life the incredible characters and epic stories that have shaped America’s past and present. Acclaimed by viewers and critics alike, AMERICAN EXPERIENCE documentaries have been honored with every major broadcast award, including 30 Emmy Awards, four duPont-Columbia Awards, and 16 George Foster Peabody Awards, one most recently for the series represented by Freedom Riders, Triangle Fire and Stonewall Uprising.

Exclusive corporate funding for AMERICAN EXPERIENCE is provided by Liberty Mutual Insurance. Major funding provided by the Alfred P. Sloan Foundation, the Corporation for Public Broadcasting and Public Television Viewers. AMERICAN EXPERIENCE is produced for PBS by WGBH Boston.

[bookmark: _GoBack]*   *   *
Publicity Contacts:

CaraMar Publicity
Mary Lugo		 770-623-8190 	lugo@negia.net
Cara White		 843-881-1480		cara.white@mac.com
Abbe Harris		 908-233-7990		abbe@caramar.net

For further information and photos visit http://www.pbs.org/pressroom
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EXCLUSIVE CORPORATE FUNDING FOR AMERICAN EXPERIENCE PROVIDED BY LIBERTY MUTUAL INSURANCE. MAJOR FUNDING PROVIDED BY THE ALFRED P. SLOAN FOUNDATION,
THE CORPORATION FOR PUBLIC BROADCASTING AND PUBLIC TELEVISION VIEWERS. AMERICAN EXPERIENCE IS PRODUCED FOR PBS BY WGBH BOSTON.
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