[image: image1.wmf]

Contact:

Donna Williams, WNET.ORG

212.560.8030, WilliamsD@wnet.org
American Masters 

Genius Within: The Inner Life of Glenn Gould
Director’s Statement
MICHÈLE HOZER
When I originally learned that Peter Raymont was developing a film about Gould I, like most Canadians, knew the standard shorthand about this cultural icon: great pianist, but a rather odd and shadowy personality. I owned a copy of the Goldberg Variations and was a fan of “32 Short Films about Glenn Gould.” But frankly, I knew little about Gould the man, even if I had an interest in him as an almost mythical character.

When I was approached by Peter to co-direct, I immediately agreed because I knew Gould would, like all mythical figures, be a fascinating, complex and contradictory character to explore. At the same time, there was something about Gould that made him the classic tragic hero. Through him one can explore the greatest virtues in humanity, but also the darkest of fears and flaws—in other words, that which makes us fundamentally human, in all our triumphs and frailties.

From the beginning, it was a challenging undertaking. Gould has not one but five biographies, with others in the works. Also, since his death in 1982, there have been numerous films exploring his life and achievements. So, the basic question: what do we have to offer that’s new? Why yet another film about Gould?

Like Gould himself, the answer is complex.  At the heart of it all, Gould is a great human story. By intimately looking at the man alongside the myth, not only do we understand a bit more about Gould, we can all understand a bit more about ourselves. We can all relate to wanting to achieve success, to make our lasting mark in some fashion, but is there a human cost, a personal sacrifice, and is it ultimately worth it all?  There are no simple answers but there are fundamental and worthy existential questions to ponder.

Gould often talked about the transcendental nature of music; maybe by losing ourselves in his music and his story, we can better find ourselves, or that’s my hope.

EDITOR TO DIRECTOR
A good filmmaker is ultimately a great storyteller. I have been very fortunate to work on films that were made in the edit room. Unlike fiction films, a documentary editor does not work with a script. Usually the editor has hundreds of hours of footage to go through, and slowly, often painfully, the story is found.

In some way, the transition from editor to director was a natural transition. In fact, my co-director Peter Raymont also started his stellar career as an editor.

However, I also became aware of some quite subtle but important differences between an editor and director.

My most important lesson was learning to gain trust from the people around you, whether producers, broadcasters, crew, or, most importantly, your characters. They all have to feel like you know what you are doing (even if you are only operating from instinct or gut feeling) and they need to trust you with their story – that you will do their stories justice.

The second key difference is living with uncertainty for a longer period of time. As an editor, the material is shapeless in the beginning. But within a couple of months a structure starts emerging and you are less in the period of cloudiness. As a director, this period is stretched out longer. So you have to learn to live with it and pace yourself accordingly.

And lastly, there’s a degree of insecurity that comes with directing—can I do this; is there a story here; if there is a story, am I capturing it in the field; with a limited budget, what to shoot, when to shoot, where to shoot; and so on. This is something that as an editor I thankfully didn’t have to deal with.

Maybe this process will make me be more sympathetic to directors when they first walk into the edit room carting their seemingly endless hours of footage like a ball and chain and wondering if a film will ever emerge.

PETER RAYMONT

I would often awake as a child to the angelic sounds of my Welsh-born father playing the piano. Mum played beautifully, too, and my sister, brother and I all dutifully took piano lessons and framed our Royal Conservatory exam certificates. This was the 1960’s when the handsome and articulate Glenn Gould made piano-playing cool. The world was entranced by his extraordinary virtuosity at the keyboard and Canadians were rightfully proud that this world-famous musical genius had been born and nurtured here.

When my father passed away, I was honoured to inherit the family grand. I play it occasionally now, to will away the pressures of the day.

Like Canadian painter Tom Thomson and Hollywood anti-hero, James Dean, Glenn Gould epitomized the classic mysterious loner – brooding, articulate, sexy, he was who we wished we could be. So although several films have been made about Gould, when news broke two years ago that he had had a lengthy intimate relationship with the wife of an American pianist and composer, I saw this as a wonderful opportunity to explore the hidden heart of this mysterious man.

Michele Hozer has edited many of my films during the past few years, including “Shake Hands with the Devil,” “A Promise to the Dead,” “Arctic Dreamer” and many others. With its reliance on archival footage, photographs, audio recordings and interviews, this film on the untold life of Glenn Gould seemed like the ideal opportunity for Michele to step out of the cutting room to co-direct with me as well as edit.

The process of making this film has revealed many surprises – we’ve found people who knew Gould intimately who have never before spoken about the depth of their relationship. We’ve discovered rarely-seen footage, never-before-seen photographs and a wealth of Glenn Gould’s private recordings.

We are indebted to those who stepped out of the shadows and shared their memories with us. Thank you.

We are also delighted that the film has already been purchased for broadcast by ZDF-ARTE in Germany, Sveriges TV in Sweden, NPS, the Netherlands, WNET American Masters; PBS in the USA and BRAVO, TVO, Knowledge Network and The Biography Channel in Canada.
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