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Series Information and Character Biographies

CALL THE MIDWIFE is a moving and intimate look into the colorful world of midwifery and family life in 1950s East London. We are introduced to the community through the eyes of young nurse Jenny Lee as she arrives at Nonnatus House to live and work as a midwife alongside an order of nuns. 

As Jenny comes to terms with her new life, we meet some phenomenal people who prove that their warmth, resilience and determination are to be greatly admired. At the heart of this world are the Sisters of St. Raymond Nonnatus who have been active Anglican nursing nuns in the East End since the beginning of the 20th century. The sisters and the midwives of Nonnatus House carry out many nursing duties across the community, though with between 80 and 100 babies being born each month in Poplar alone, their primary work is to safely deliver and look after countless newborns. 

The series was commissioned by Danny Cohen, Controller BBC One, and Ben Stephenson, Controller BBC Drama. It was adapted with the blessing and guidance of Jennifer Worth, who worked closely with Neal Street Productions and screenwriter Heidi Thomas (“Upstairs Downstairs,” “Cranford”) up until she passed away shortly before filming began in summer  2011. 

Starring newcomer Jessica Raine as Jenny, the cast includes Jenny Agutter, Pam Ferris, Miranda Hart and Judy Parfitt. Other newcomers include Helen George, Bryony Hannah and Laura Main. Vanessa Redgrave provides narration as the mature Jenny. 

Pippa Harris (Revolutionary Road, “Stuart A Life Backwards”) is executive producer for Neal Street Productions with Christopher Aird as executive producer for BBC. The series was produced by Hugh Warren (“Above Suspicion,” “Survivors”) and directed by Philippa Lowthorpe (“Five Daughters”) and Jamie Payne (“The Hour,” Ashes to Ashes). 

On bringing the books to life, Pippa Harris says, "The books were first brought to my attention by my Neal Street colleague Tara Cook when CALL THE MIDWIFE was published in 2007. We were working on several feature films, and scouting for more film projects, but CALL THE MIDWIFE cried out to be a TV series. It was the mixture of wonderful characters, gripping storylines and the combination of humor and pathos that made me think it would work well on TV. I loved the fact that Jennifer's writing gives you an insight into a recent, yet long vanished world. Although she was only writing about the late 50s, this post-war period in the East End was extremely tough. Surrounded by bomb damage, and sometimes living in slum conditions, women gave birth to baby after baby often with no running water, clean sheets or pain relief. Yet despite the hardship, Jennifer's books are filled with warmth and humor and show the powerful bonds of family and community that held people together." 

Heidi Thomas says, “Most of my adaptations have been of 19th century novels, Cranford, for example, so I was looking for something a little more modern — 1957 feels bang-up-to-the-minute for me! However, as soon as I started reading I realized that CALL THE MIDWIFE was actually a very profound social document, a depiction of a world with which we can all identify, but which has vanished from our view. It was funny and it was touching and I simply could not put it down. I was up till three in the morning, turning the pages, because I just felt compelled to devour it all at one sitting. And every woman I have ever met who has read the books has said exactly the same.” 

Philippa Lowthorpe says, "I love stories about real people and I love stories about women which are unearthed from an unknown history and this project had both elements. I thought these midwives and Nuns are truly unsung heroines. The work they did in the East End was amazing and no one has ever celebrated that before. But the women themselves were completely down to earth, very funny and very human, sometimes bad tempered and fed up, sometimes making mistakes, just so real. I love the fact that the nuns weren't at all saintly. I also adored Heidi Thomas' writing. She's captured the world so brilliantly and so movingly." 

Jamie Payne says, “I sincerely hope that I have captured even an ounce of the incredible heart and courage of the nuns, midwives and the people whose lives they became such a big part of. The inhabitants of Poplar in 1957 had very little but hope and humor dominated their lives. I hope that each episode captures their incredible, inspiring attitude to life, family and love.” 

[bookmark: _GoBack]Ben Stephenson, Controller, BBC Drama Commissioning, says, “This superb cast of some of our best established and new actresses will bring to life the extraordinary true stories and friendships of midwifery and family in 1950s East End London. I would like to take this opportunity to thank the late Jennifer Worth for both her support and insight on CALL THE MIDWIFE which I hope will serve as a fantastic tribute to both her life and work." 

JENNY (Jessica Raine) 

NURSE JENNY LEE arrives at Nonnatus House in 1957, at the age of 22, completely unaware of the world she is about to enter. Believing she’s accepted a job with a small private hospital, it comes as somewhat of a surprise to Jenny to find she’s moving into a convent. The deprivation of the East End is a huge culture shock for the young woman who has enjoyed a privileged upbringing in the Home Counties, and spent time in Paris before training as a nurse. However, although initially shocked by the conditions in which her patients live, JENNY comes to accept the material limitations of the world in which she works, and to love the people who live there. 

Jessica on Jenny: “Jenny walks into Nonnatus House quite green to the East End way of life, but she also has quite an old head on young shoulders in many ways as she’s running away from a mysterious relationship.” “She’s young, she’s 22, and she sees all these amazing life stories happening in front of her. She’s constantly learning and re-evaluating her own way of seeing the world. I really like that, I like people who can change their opinions and she does that during the course of the series.”


SISTER JULIENNE (Jenny Agutter) 

SISTER JULIENNE is the sister-in-charge at Nonnatus House. Deeply religious, she is also profoundly practical and confers dignity on her patients through her sensitive, non-judgmental approach. She is often called upon to mediate between her fellow sisters when they quarrel, as this is an almost exclusive female world, and her tact and gentleness are essential to its happiness. 

Jenny on Sister Julienne: “My mother was tended to by a nursing sister from a religious order in Westminster for many years. This nun was wonderful and radiated warmth, there was an almost childlike joy with which she took on every task. Her sympathy was not cloying but unfussy and honestly felt. I think that childlike element is there in Sister Julienne. She’s responsible and in charge, but there’s a twinkle there and a sense of fun. She finds everything she is involved with really interesting and people are rather extraordinary. Nothing is ordinary or mundane life is amazing.” 

“The dynamic between the older nuns is an interesting one. It might be assumed because of shared values and common beliefs that the nuns would live in perfect harmony with one another, but like anyone else they differ in their characteristics and this can cause friction.” 


SISTER EVANGELINA (Pam Ferris) 

SISTER EVANGELINA is the only one of the sisters who comes from the same tough, uncompromising background as the community they serve. Physically vigorous, she has a robust sense of humor. Her energy and drive make her extraordinarily successful at her job. However, she does not suffer fools gladly and her blunt speech often offends. She has a particularly contentious relationship with the aristocratic SISTER MONICA JOAN, who often provokes her to breaking point. 

Pam on Sister Evangelina: “Evangelina has an interesting history which doesn’t appear in the actual scripts. She was parachuted onto the front line of the First World War because they needed nurses at the front and the only way they could get them there was to parachute them. They had to do it without training and the survival rate was fifty percent at that point, so that tells you something about the courage of someone who can be dropped at the front line of a massive war with a 50/50 chance of surviving.” 

“The other story about her that really affected me was that there was a point where she had to get to a patient who was on the other side of the Thames —this was in her later years when she was about 60 —and she found that bridge was open to let a boat through and she needed to get across quickly. So, she whistled up the barge drivers and they lined up and she leapt from barge to barge to get across, and you think, what kind of a woman is this? Absolutely fearless, courageous, single minded. I just think she’s wonderful.”  


SISTER MONICA JOAN (Judy Parfitt)

Born into a leading titled family, SISTER MONICA JOAN was one of the first women in Britain to qualify as a midwife. In the closing years of the 19th century, this was seen as a radical act. Her additional decision to become a nun scandalized her relatives, who never came to terms with her life choices. She dedicated her entire adult life to providing midwifery services to the poor of the East End. Now in her 90's, SISTER MONICA JOAN has retired from practice, but lives full-time at Nonnatus House and cared for by her fellow sisters. She has an eccentric, mercurial personality, and is obsessed with cake, astrology and knitting. 

She has a very different nature than SISTER EVANGELINA and misses no opportunity to bait her. It is never entirely clear how much of SISTER MONICA JOAN's eccentricity is due to the frailty of age or, as JENNY suspects, sheer willful naughtiness. 

Judy on Sister Monica Joan: “She comes from a good family and she’s an innocent. She’s very eccentric but she’s also getting dementia so she’s in and out of reality, which makes it really interesting to play because it’s a very difficult line to get through.” 


SISTER BERNADETTE (Laura Main) 

SISTER BERNADETTE is still in her 30's, the closest in age to JENNY and the other secular midwives. A consummate professional, she has a fresh, uncomplicated approach to her work and connects well with JENNY and her other younger colleagues. 

Laura on Sister Bernadette: “She is closer in age to the younger ones so there is perhaps a bit more understanding between them, and there’s one episode where she gets a little bit involved in what’s happening with them and the romances that are going on. That’s actually been fun as it’s a different side to her.” 

TRIXIE (Helen George) 

NURSE TRIXIE FRANKLIN is a bright, glamorous girl in her mid-twenties who is already living and working at Nonnatus House when JENNY arrives. Wearing fully-fashioned nylons and lush red lipstick, TRIXIE loves jazz and dancing, smokes cigarettes and, it’s fair to say, is a bit of a flirt. She has a much more outgoing disposition than JENNY, but the two share the sense of adventure in their work and become fast friends. 

Helen on Trixie: “She’s the fun-loving, party-going midwife who’s always up for a drink and a smoke and to go out dancing with the boys. She relishes trying to set up her fellow midwives with other guys and push them into relationships and get them married off, but with a twinkle in her eye. Although, fundamentally, she’s a midwife and that’s what she’s there to do.” 

CYNTHIA (Bryony Hannah) 

NURSE CYNTHIA MILLER, like TRIXIE, is also a resident at Nonnatus House when JENNY appears. Caring, stoic and intelligent, she finds her midwifery work both challenging and rewarding, a highly desirable alternative to the dull domesticity that would otherwise be her only option. Quiet and sensitive, and also in her early twenties, CYNTHIA becomes JENNY’s confidante and life-long friend. 

Bryony on Cynthia: “She’s not terribly experienced as a midwife, she’s still learning, but she’s very conscientious and really wants to do well. She puts everything into it. She’s quite shy but she grows through the series and becomes much better friends with Jenny as it goes on.” 

CHUMMY (Miranda Hart)

CAMILLA CHOLOMONDELY-BROWNE, otherwise known as Chummy, is the daughter of a prominent family who has found her way into nursing and midwifery by a circuitous route. Eternally good-humored and monumentally kind, Chummy is crippled by lack of self-confidence. Her great height and physical clumsiness plays its part, but a loveless childhood spent in boarding schools has made the greater impact. An adept midwife, she is hampered by acute shyness and, perhaps more crucially, a complete inability to ride a bike. Chummy soon wins the hearts of her colleagues, but her struggle for self-belief will threaten to capsize her. 

Miranda on Chummy: “She comes from a very upper class background and she has decided that her calling from God is to be a midwife, so, she comes to the east end to join Nonnatus House much to the horror of her viceroy father and her upper crust mother.” 
For photos, videos and additional information about the series, visit PBS PressRoom
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