About filmmaker Chris Korrow: 
On a weekend camping trip in 1986 in the mountains outside Seattle, Chris Korrow had an epiphany. Upon his return to Seattle, he gave away almost all of his possessions and embarked on a “spiritual quest” that took the form of a 6,000-mile bicycle trip beginning in February 1987. After completing the trip that summer, he joined a small group of people heading to the Far East, which culminated in a three-week meditation wheel in Lhasa, Tibet, during the Harmonic Convergence. With the realization that it is easy to be a holy man on the top of a mountain, Korrow returned to the U.S. to start his “work.” For the last 17 years, Korrow has been an organic farmer, doing his best to live a sustainable lifestyle. He and his wife, Christy, have been instrumental in helping to transform agriculture, as well as working on many other social/spiritual issues. They reside in rural Kentucky with their two home-schooled daughters and a menagerie of horses, goats, chickens, cats and, of course, insects. 
Chris Korrow’s photographs have been published in several publications. He is the photo/image editor and photographer for LILIPOH, a quarterly alternative health and spirituality magazine with a circulation of 35,000. His film credits include: 
Life on the Edge, a documentary for a business that installs large signs on top of tall buildings. 

The Mercury Is Rising, a film for the Sierra Club about mercury in the environment. 
Using the Pfeiffer Compost Starter, filmed for the Josephine Porter Institute for Applied Biodynamics (PI). 
Is Biotechnology Right for Kentucky?, a public forum. 

Filmmaker’s statement:
From the point of view of an environmental activist, GARDEN INSECTS is an important film because it gives viewers an opportunity to connect with the natural world through something that is close and personal — their own gardens — rather than something far away and abstract like the destruction of the rainforests of the world. 

Spiritually speaking, nature has played a monumental role in the pursuit of enlightenment and our experiences with temporary enlightened states. 

There are very definite reasons for this; one of the most notable is the fact that the divine is much easier for us to recognize in its “natural state” than in our “everyday created lives.” I feel a great satisfaction knowing that I have captured this aspect in the film, at least in part, through the reactions of some of the initial viewers.
