[image: image1.jpg]WNE Tz
PUBLIC MEDIA

THIRTEEN

S NERN
SN v T
e v i





Press Contacts: 

Harry Forbes, WNET

212-560-8027 or ForbesH@wnet.org
Eva Chien

212-870-4589 or EChien@metopera.org
Press materials: http://pressroom.pbs.org or http://www.thirteen.org/13pressroom
Website: http://www.pbs.org/wnet/gperf
Facebook: http://www.facebook.com/GreatPerformances
Twitter: @GPerfPBS


Anthony Minghella's Breathtaking Production of Puccini’s Madama Butterfly Stars
Kristine Opolais and Roberto Alagna
on Great Performances at the Met
Sunday, July 17 at 12 p.m. on PBS
The late Anthony Minghella’s critically acclaimed production of Puccini’s classic Madama Butterfly comes to THIRTEEN’S Great Performances at the Met Sunday, July 17 at 12 p.m. on PBS (check local listings). 

Kristine Opolais brings her heartbreaking interpretation of the title role to the series for the first time. Roberto Alagna sings Lieutenant Pinkerton, the callous officer who crushes Butterfly's dreams of love. Debuting conductor Karel Mark Chichon leads a cast that also includes Maria Zifchak as Suzuki and Dwayne Croft as Sharpless.
The opera is based in part on the 1898 short story "Madame Butterfly" by John Luther Long, which had its genesis in Pierre Loti’s 1887 French novel Madame Chrysanthème. Long's version was dramatized by David Belasco as the extremely popular one-act play, Madame Butterfly: A Tragedy of Japan, which premiered in 1900 in New York. Puccini first saw it London later that year.
The opera had its World premiere at Teatro alla Scala in Milan in 1904, and premiered at the Met on February 11, 1907. That year, Giacomo Puccini came to the United States for the first time for the Met premiere of Madama Butterfly. Geraldine Farrar sang the title role, and her 139 appearances in this opera remain a Met record. While in New York, Puccini attended a Broadway performance of Belasco’s play The Girl of the Golden West, which would become the basis for his next opera.
The title character of Madama Butterfly — a young Japanese geisha who clings to the belief that her arrangement with a visiting American naval officer is a loving and permanent marriage — is one of the defining roles in opera. The story triggers ideas about cultural and sexual imperialism for people far removed from the opera house, and film, Broadway, and popular culture in general have continue to riff endlessly on it. The lyric beauty of Puccini’s score, especially the music for the thoroughly believable lead role, has made Butterfly timeless.
Giacomo Puccini (1858–1924) was immensely popular in his own lifetime, and his mature works remain staples in the repertory of most of the world’s opera companies. His librettists for Madama Butterfly, Giuseppe Giacosa and Luigi Illica, had also collaborated with the composer on his previous two operas, Tosca and La Bohème. Giacosa, a dramatist, was responsible for the stories and Illica, a poet, worked primarily on the words themselves.
Puccini achieved a new level of sophistication with his use of the orchestra in this score, with subtle colorings and sonorities throughout. But the opera rests squarely on the performer of the title role: on stage for most of the time, Cio-Cio-San is the only character that experiences true (and tragic) development. The singer must convey a complex array of emotions and characteristics, from ethereal to fleshly to intelligent to dreamy-bordering-on-insane, to resigned in the final scene.
The opera takes place in the Japanese port city of Nagasaki at the turn of the last century, at a time of expanding American international presence. Japan was hesitantly defining its global role, and Nagasaki was one of the country’s few ports open to foreign ships. Temporary marriages for foreign sailors were not unusual.
Reviewing the present production, The New York Times raved, "Ms. Opolais's voluptuous, expressive voice soared over Puccini's dense orchestration, and there were riveting moments in her portrayal.” 
The New York Observer noted, "This jewel of understated direction and sleekly minimal design ennobles the familiar narrative, elevating the melodramatic story of a Japanese child bride abandoned by her American husband to a poignant tragedy…” and praised Opolais as “a bold artist, the kind of singer who makes attending the opera a transformative pleasure." 
New York Classical Review opined, "[Kristine Opolais] had a tremendous partner in Alagna, who was at his absolute best as Pinkerton, unleashing his signature bright power and focus…His singing was a thrill to hear, and his characterization of the American Lieutenant was intricately layered.” 
Tenor Matthew Polenzani hosts the broadcast.
Madama Butterfly was originally seen live in movie theaters on April 2 as part of the groundbreaking The Met: Live in HD series, which transmits live performances to more than 2,000 movie theaters and performing arts centers in over 70 countries around the world. The Live in HD series has reached a record-breaking 20 million viewers since its inception in 2006.
Great Performances at the Met is a presentation of THIRTEEN Productions LLC for WNET, one of America’s most prolific and respected public media providers. 
Corporate support for Great Performances at the Met is provided by Toll Brothers, America’s luxury home builder®. Major funding for the Met Opera presentation is provided by the National Endowment for the Arts. This Great Performances presentation is funded by the Irene Diamond Fund, the Anna-Maria and Stephen Kellen Arts Fund, The Philip and Janice Levin Foundation, The Agnes Varis Trust, and public television viewers.
For the Met, Gary Halvorson directs the telecast. Jay David Saks is Music Producer. Mia Bongiovanni and Elena Park are Supervising Producers, and Louisa Briccetti and Victoria Warivonchik are Producers. Peter Gelb is Executive Producer.  For Great Performances, Bill O’Donnell is Series Producer; David Horn is Executive Producer.
Visit Great Performances online at www.pbs.org/gperf for additional information on this and other Great Performances programs. 
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About WNET
WNET is America’s flagship PBS station and parent company of THIRTEEN and WLIW21. WNET also operates NJTV, the statewide public media network in New Jersey. Through its broadcast channels, three cable services (KidsThirteen, Create and World) and online streaming sites, WNET brings quality arts, education and public affairs programming to more than five million viewers each week. WNET produces and presents such acclaimed PBS series as Nature, Great Performances, American Masters, PBS NewsHour Weekend, Charlie Rose and a range of documentaries, children’s programs, and local news and cultural offerings. WNET’s groundbreaking series for children and young adults include Get the Math, Oh Noah! and Cyberchase as well as Mission US, the award-winning interactive history game. WNET highlights the tri-state’s unique culture and diverse communities through NYC-ARTS, Reel 13, NJTV News with Mary Alice Williams and MetroFocus, the daily multi-platform news magazine focusing on the New York region. In addition, WNET produces online-only programming including the award-winning series about gender identity, First Person, and an intergenerational look at tech and pop culture, The Chatterbox with Kevin and Grandma Lill. In 2015, THIRTEEN launched Passport, an online streaming service which allows members to see new and archival THIRTEEN and PBS programming anytime, anywhere: www.thirteen.org/passport.
About the Met 
THE METROPOLITAN OPERA is America’s leading performing arts organization and a vibrant home for the world’s most creative and talented artists, including singers, conductors, composers, orchestra musicians, stage directors, designers, visual artists, choreographers, and dancers. The company presents more than 200 performances each season of a wide variety of operas, ranging from early masterpieces to contemporary works. In recent years, the Met has launched many initiatives designed to make opera more accessible, most prominently the Live in HD series of cinema transmissions, which dramatically expands the Met audience by allowing select performances to be seen in more than 2,000 theaters in 70 countries around the world.
Synopsis:

http://www.metopera.org/__Redesign/Views/Pages/Discover/Synopses/Synopsis.aspx?id=44005&epslanguage=en
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