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Critical Acclaim For

‘Herman’s House’
By Angad Singh Bhalla
“A powerful political subtext. . . . [A] conceptual art piece about confinement, attached to a dual biography of the artist and the prisoner. [Herman] Wallace . . . grounds this eccentric, often poignant film in an attitude of common sense and stoicism.”

—Stephen Holden, The New York Times

“A portrait of an invisible man, Herman’s House is a raised voice in the constitutional debate over solitary confinement, as well as a film about art. . . . equal parts social protest, conceptual cinema and criminal-justice critique.”

—John Anderson, Variety
“Against the prospect of unhappy endings, the human spirit still strives.”

—Zachary Wigon, The Village Voice

“[Herman Wallace] emerges as a vivid and remarkably sanguine character.”

—Marc Jenkins, NPR

“Director Angad Singh Balla crafts a work of considerable scope, nuance and complexity.”

—Jason Michelitch, Cineaste
“Filmmaker Angad Singh Bhalla’s biggest challenge was that one of his two main characters couldn’t appear on camera. As it turned out, that condition was also a storytelling opportunity.”

—Dave Walker, The Times-Picayune
“[A] cinematic gem. . . .  Hugely moving.”

—Geoff Pevere, The Globe and Mail
“Follows an unlikely and enduring friendship.”

—Callie Crossley, “The Takeaway,” Public Radio International
“Bhalla transforms the prison story into one that proves the power of transformative art changing harsh attitudes about prison.”

—Stokely Baksh, The Baltimore Sun
“A gorgeous, humane and surprising piece of work.”

—Brendan Kiley, The Stranger

“A unique and moving story. . . . We are left to our own imaginations, completely activated by this magnificent film.”

—Ezra Winton, ArtThreat

“[Subjects Jackie Sumell and Wallace’s] relationship changes both their lives.”

—Tribune Media Services
“An absorbing, prickly tale.”
—Jenna Scherer, Time Out New York

“Touching. . . . offers more than yet another refrain about the emotionally liberating power of art. It asks how one’s human dignity survives an environment or a life seemingly designed to break one’s spirit.”

—Peter Wong, BeyondChron.com
“A story about hope, art and the human spirit.”

—Daniel Person, Seattle Weekly
“The film insists on the sometimes devastating distinctions between creation and destruction, hope and pain. 8 stars (out of 10).”
—Cynthia Fuchs, PopMatters.com
“A damning picture of what’s happening to Wallace.”

—Farran Smith Nehme, The New York Post
“An unlikely friendship that blossoms between the two [protagonists], as well as an examination of the racial inequities of the American justice system.”

—Tambay A. Obenson, Indiewire
“A study of two people unlikely to know each other, but whose lives have become linked by a shared goal . . . compelling and at turns . . . devastating and hopeful.”

—Kalvin Henely, Slant Magazine
“The overwhelming focus is on the beauty of individual relationships that persist despite the pain of solitary confinement. . . . The documentary is refreshing in its ability to communicate to a wider audience.”
—Nahed Mansour and Konstantin Kilibarda, FUSE Magazine
“A nearly magical tale.”

—ColorLines
“Viewers might never get to see Wallace, but by the end of the film, they will feel like they know him—and will hope for his release. . . . [An] intriguing tale of a very unusual relationship. 3 ½ stars (out of 4).”
—This Week in New York

“This is an advocacy piece that describes the cruelty and injustice of Herman's fate—alongside 80,000 others now being held in solitary confinement in the U.S. But it is also a profoundly human story about home, family and connections.”

—Pamela Zoslov, The Cleveland Movie Blog
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