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Four Young African-American Women, Sexually Harassed on a New York Street, Fight Back in ‘Out in the Night,’ Kicking Off POV’s 28th Season on PBS 
On Monday, June 22, 2015 

Labeled a Gang of “Killer Lesbians,” Renata, Patreese, Venice and Terrain Tell Their Story 
For the First Time, Recalling Their Uphill Battle in the Courts of Law and Public Opinion  

A co-production of ITVS. A co-presentation with the National Black Programming Consortium.

“This film could help influence the ongoing LGBT civil rights struggle. Everyone should see it.”
—Steven Boone, RogerEbert.com

[bookmark: _GoBack]It all began on the night of Aug. 18, 2006 on the streets of Greenwich Village in New York City. The gay-friendly neighborhood was considered a safe haven by seven close-knit African-American lesbian friends from Newark, N.J. It was a place they went to have a good time, to be themselves. But as the award-winning new documentary Out in the Night chronicles, on one hot summer night, for these women, the Village would prove anything but safe. 

Out in the Night by blair dorosh-walther has its national broadcast premiere on Monday, June 22, 2015 at 10 p.m. (check local listings) on POV (Point of View), kicking off the series’ 28th season on PBS. POV is American television’s longest-running independent documentary series and the recipient of a 2013 MacArthur Foundation Award for Creative and Effective Institutions.

Out in the Night opens with audio clips from police radio dispatches describing “officers fighting with gangs, Bloods and Crips” followed by a reference to “approximately five female blacks,” then to a “gentleman that was stabbed by . . . girls.” There were a number of inaccuracies in these dispatches, but the pictures they painted set the stage for the sensational story of four young women—Renata Hill, Patreese Johnson, Venice Brown and Terrain Dandridge—that followed. 

The film marks the first time that the women have told their side of the story. Two women are the film’s primary focus: Renata, a single mother of a 5-year-old son, and Patreese, a petite 4-foot-11-inch femme-identified poet. As they and their friends strolled beneath the neon lights of the Village in 2006, they were confronted by 28-year-old Dwayne Buckle, who was selling DVDs. “Let me get some of that,” he said to Patreese, pointing below her waist. When she told him she was gay, he threatened to force the women “straight” through rape. He threw a lit cigarette, yanked out a handful of Venice’s hair and began to choke Renata. Thinking one of her friends was “about to die,” Patreese pulled a knife from her purse and stabbed him. Strangers jumped in to defend the women and the fight escalated. The entire incident, captured by security cameras, lasted four minutes. When it was over, everyone walked away.

The women were immediately arrested, even though the footage shows many people were involved in the altercation and the officers said the man’s wound appeared to be minor. The seven women were charged with gang assault, assault and attempted murder. Three pled guilty to avoid a trial and potentially lengthy prison time. Renata, Patreese, Venice and Terrain maintained their innocence and their right to self-defense. 

A media frenzy followed. “The headline writers had a very good time,” says New York Post writer Laura Italiano about her paper’s “Attack of the Killer Lesbians” story. Other headlines included “Girls Gone Wilding” and “Man Is Stabbed in Attack After Admiring a Stranger.”

“I wanted to understand why this man was considered, in the mainstream news media, as a potential suitor and not a threat,” says filmmaker blair dorosh-walther. “Why weren’t these women seen as survivors of violent, homophobic harassment? And why were a group of friends with no criminal records, who were not a gang, being charged as a gang?”

“People kept hearing ‘gang assault,’” says attorney Lori Cohen who, with Susan Tipograph, defended Renata at trial, “and it brings up an image in your head that doesn’t really apply here. . . . You see [the man] in the surveillance tape. He clearly was coming at them in an aggressive manner.” But, explains New York Police Department arresting officer Christopher O’Hare, “By law if three or more people are involved in beating someone, it’s a gang assault.”

Despite the man’s testimony at trial that the women came out of nowhere, that all he said was “hello” and that he was defenseless and terrified, Laura Italiano says, “Myself and other members of the press were getting a fuller picture of his views on the right of men to ogle women and shout out things as they walked by.”  

In April 2007 the four women were found guilty. Two were sent to Bedford Hills Correctional Facility, a maximum security prison, and two were sent to Albion Correctional Facility, 48 miles from the Canadian border. 

The women and their families speak candidly in Out in the Night. Renata, who came out at age 20, reveals that she was raped by her mother’s boyfriend for many years; he was sentenced to five years in prison compared to her eight. She and her mother were starting to repair their relationship at the time of the attack, but Renata’s mother died while Renata was still in prison. After Renata lost custody of her son, she was diagnosed with PTSD.

We meet Terrain’s mother, Kimma, exhausted from taking the bus to Albion every other weekend to see her daughter. Another frequent visitor is Patreese’s sister, Tanisha, who is Muslim and accepts Patreese for who she is. And while it’s difficult to picture soft-spoken, tiny Patreese wielding a knife at all, she says that the only reason she carried a weapon that night was that her brothers told her always to be ready to protect herself after their 17-year-old brother was shot and killed by a police officer in their Newark neighborhood. “You’re real small,” she recalls them telling her. If her brothers weren’t there to protect her, they wondered, “How you going to defend yourself?” Venice, Patreese’s childhood friend, just wants her to come home. 

By 2013 all of the so-called “New Jersey 4” had been released from prison, but the issues their case brought into focus continue to challenge. “I think one of the reasons this story feels so important to me is all the gray areas that it covers,” says the filmmaker. “This case is not cut-and-dried; it is messy and complicated. As we move beyond marriage equality as the central LGBT issue, the women’s experiences reveal so many more that need to be addressed: feeling safe on the street. The right to defend yourself without fear of imprisonment. Addressing police brutality. And representations of spectrums of gender that aren’t neatly ‘male’ or ‘female.’”

About blair dorosh-walther
Director and producer blair dorosh-walther, who identifies as gender non-conforming and uses both male and female pronouns, is a social-issue documentary director, production designer and artist. The holder of a bachelor of fine arts degree in film from New York University cum laude, blair was awarded the Adam Balsano Award for social significance in documentary filmmaking and has worked in direct care with adults living with developmental disabilities, mental illness, addiction, homelessness and HIV/AIDS for the past 12 years.

Out in the Night is blair’s first feature documentary. The film was awarded the Joyce Warshow Award from the Astraea Lesbian Foundation for Justice, Special Documentary Jury Prize for Courage in Storytelling and Best Documentary Audience Award from ImageOut: The Rochester LGBT Film and Video Festival, Jury Award and Audience Award for Best Documentary from the Seattle Lesbian and Gay Film Festival, Jury Award from ARC Queer People of Color Film Festival, Favorite Documentary from ReelQ Pittsburgh LGBT Film Festival, Audience Award for Best Documentary Feature from New Orleans Film Festival, Audience Award for Documentary from Image + Nation Festival Cinéma in Montreal and Audience Award from the Baltimore International Black Film Festival, as well as a Film Independent Fast Track fellowship in 2013 and selection to participate in the Sundance Producer’s Summit in 2012. 

Out in the Night is a co-production of The Fire This Time The Film, LLC and the Independent Television Service (ITVS), with funding provided by the Corporation for Public Broadcasting (CPB). Produced in association with American Documentary | POV.

Credits:
Director/Producer:			blair dorosh-walther 
Executive Producer: 			Abigail E. Disney
Executive Producer for ITVS: 		Sally Jo Fifer
Producers: 				Giovanna Chesler, Mridu Chandra, Yoruba Richen, 
Director of Photography: 		Daniel Patterson
Editors: 				Kristen Huntley, Sarah Devorkin
Original Score: 				Mario Grigorov

Running Time: 				56:46

POV Series Credits:
Executive Producers:			Chris White, Simon Kilmurry
Associate Producer: 			Nicole Tsien
Coordinating Producer: 			Nikki Heyman

[image: ]Independent Television Service funds, presents and promotes award-winning documentaries and dramas on public television, innovative new media projects on the Web, and the Emmy® Award-winning weekly series Independent Lens on PBS. Mandated by Congress in 1988 and funded by the Corporation for Public Broadcasting, ITVS has brought more than 1,000 independently produced programs to date to American audiences. For more information, visit itvs.org.

[image: Description: POV_logo_3]Produced by American Documentary, Inc., POV is public television’s premier showcase for nonfiction films. The series airs Mondays at 10 p.m. on PBS from June to September, with primetime specials during the year. Since 1988, POV has been the home for the world’s boldest contemporary filmmakers, celebrating intriguing personal stories that spark conversation and inspire action. Always an innovator, POV discovers fresh new voices and creates interactive experiences that shine a light on social issues and elevate the art of storytelling. With our documentary broadcasts, original online programming and dynamic community engagement campaigns, we are committed to supporting films that capture the imagination and present diverse perspectives. 

POV films have won 32 Emmy® Awards, 18 George Foster Peabody Awards, 12 Alfred I. duPont-Columbia University Awards, three Academy Awards®, the first-ever George Polk Documentary Film Award and the Prix Italia. The POV series has been honored with a Special News & Documentary Emmy Award for Excellence in Television Documentary Filmmaking, two IDA Awards for Best Continuing Series and the National Association of Latino Independent Producers (NALIP) Award for Corporate Commitment to Diversity. More information is available at www.pbs.org/pov.

POV Community Engagement and Education (www.pbs.org/pov/engage)
POV’s Community Engagement and Education team works with educators, community organizations and PBS stations to present more than 650 free screenings every year. In addition, we distribute free discussion guides and standards-aligned lesson plans for each of our films. With our community partners, we inspire dialogue around the most important social issues of our time.

POV Digital (www.pbs.org/pov/) 
Since 1994, POV Digital has driven new storytelling initiatives and interactive production for POV. The department created PBS’s first program website and its first web-based documentary (POV’s Borders) and has won major awards, including a Webby Award (and six nominations) and an Online News Association Award. POV Digital continues to explore the future of independent nonfiction media through its digital productions and the POV Hackathon lab, where media makers and technologists collaborate to reinvent storytelling forms. @povdocs on Twitter.

American Documentary, Inc. (www.amdoc.org/)
American Documentary, Inc. (AmDoc) is a multimedia company dedicated to creating, identifying and presenting contemporary stories that express opinions and perspectives rarely featured in mainstream media outlets. AmDoc is a catalyst for public culture, developing collaborative strategic engagement activities around socially relevant content on television, online and in community settings. These activities are designed to trigger action, from dialogue and feedback to educational opportunities and community participation.

Major funding for POV is provided by PBS, The John D. and Catherine T. MacArthur Foundation, the John S. and James L. Knight Foundation, Corporation for Public Broadcasting, and National Endowment for the Arts. Additional funding comes from Nancy Blachman and David desJardins, Bertha Foundation, The Fledgling Fund, Marguerite Casey Foundation, Ettinger Foundation, New York State Council on the Arts, New York City Department of Cultural Affairs in partnership with the City Council, Ann Tenenbaum and Thomas H. Lee, and public television viewers. POV is presented by a consortium of public television stations, including KQED San Francisco, WGBH Boston and THIRTEEN in association with WNET.ORG.
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